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OUR FINE-ART COLLECTIONS' 

The Jacques Gallery. 

A COLLECTION of over one hundred paintings, without a single 
example of the modern French school, in the city of New York, 
where fashion exercises such a controlling interest in art matters, 
may be regarded as remarkable if not unique. Such is the fact in 
the Jacques Gallery, attached to the residence of Mr. James M. 
Jacques, No. 3 West Fifty-seventh street. While a large majority 
of the pictures are from Italy, mostly from Rome, the catalogue 
shows fourteen examples from Brussels, four from Diisseldorf, 
three from Munich, fourteen from New York and one or two each 
from such places as Antwerp, Lucerne, Hamburg, Haarlem, 
Geneva and Philadelphia. It will be seen, therefore, that it is 
possible for an opulent citizen of New York to collect a gallery 
of paintings and not even recognize the existence of France and 
its Parisian art. Complaint is made by more than one critic that 
French methods and French art are too much thought of by 
American artists and collectors. Philip Gilbert Ha.merton, writ- 
ing of the American pictures at the Paris Exposition Universelle, 
says that 'the chief objection to the American exhibition is one 
which has been made elsewhere, namely, its curious lack of na- 
tionality. European influence has so overpowered the native 
American genius, whatever that may have been, that on entering 
a room filled with pictures all painted by natives of the United 
States, an Englishman does not at all feel as if he had crossed 
the Atlantic ; it seems to him, rather, as if he had simply crossed 
the Channel and found himself among his old acquaintances of 
the European continent. The average American picture gallery 
will be found -to contain the stereotyped works of Bouguereau, 
Breton, Cabanel, Corot, Daubigny, Desgoffe, Gerome, Meissonier, 
Rousseau, Vibert and other Frenchmen, to the exclusion of the 
rest of mankind. Recently Munich pictures have found some 
favor in American eyes, and, thanks to Makart, Gabriel, Max, 
Munkacsy and Defregger, Austrian and Hungarian art is becom- 
ing better known in the United States. Entering the Jacques 
Gallery one feels himself at once in a new world of art, face to face 
with embodied genius of fresh painters, most of whom work in 
their own way beneath the sunny skies of southern Europe, re- 
gardless of what is transpiring in the great French babel. Here 
are no less than nine examples by A. La Volpe, of Rome, mostly 
scenes in or near the Eternal City. The list embraces the " Tem- 
ple of Vesta," the " Ruins of an Ancient Greek Theatre," " Tem- 
ple of Neptune, Pesturn, Italy," " View of the Colosseum from 
Caesar's Palace," " Donkey Grazing," " Roman Peasants," "Roman 
Cattle," "Sicily, Mount Etna," and "The Bay of Naples, Sunset." 
We may agree with Mr. George Inness that scenic art can never 
assume to be a representative of the higher forms of mind— in 
other words, of the deeper principles of human nature — and must 
always attain its cohesive principles, or what makes it art, from 
what is more abstract and poetic though more humble as to out- 
ward pretensions. Yet it may become a very beautiful represen- 
tation of one of the various forms of culture. One can not look 
upon Volpe's pictures of Roman and Greek ruins without a feeling 
akin to that awakened by their actual presence. While photo- 
graphic in exactness of outline, they possess in appearance the 
solidity of the ruins themselves, are rich in color, deftly and 
broadly painted, and, what is more, express the sentiment of the 
scene to a marvelous degree. The artist paints out of doors, di- 
rectly from nature, and is happily able to catch passing atmos- 
pheric effects. His treatment of lightarid shade is good, and he 
appears to be able to paint strongly and rapidly, with entire con- 
fidence in himself and his palette. This is especially true of his 
" Sicily, Mount Etna," where the water in the foreground is as 
rich in color as Arthur Quartley's, and the sunlight is treated very 
effectively. In the picture of the great and well-preserved "Tem- 
ple of Neptune," the huge building crowns a hill, bathed in an 
Italian atmosphere rich in color yet subdued in tone, while the 
foreground is strong with the brown and green lush grasses of 
spring time. " The Bay of Naples " is a distant and comprehensive 
view, showing most of the city, with its palaces and castles, while 
the sails of the fishing boats in the foreground glisten with the 
golden light of a glorious sunset. The stones on the shore and 
in the shallow water are boldly drawn, while their texture has 
been carefully reproduced, adding to the richness of the effect. 
Annibole Gatti, of Florence, who was born at Forli in 1828, has 



two pictures — a conventional and sentimental picture of "Paul 
and Virginia," the incident of the bird's nest, and a large work, 
" Moliere Reading Tartuffe to his Cook," a pleasing and well- 
known work which has been many times repeated. 

August Riedel, born at Bayreuth in 1800, and Professor of St. 
Luke's Academy of Rome, is also represented by two works — 
"In the Orange Grove" and " Herodias." He is a pupil of the 
Academy of Munich, and the influence of that school can be traced 
in his works, such as his love for dark backgrounds and dramatic 
effect. The " Orange Grove" shows a full-face portrait of his own 
daughter, surrounded with the rich green leaves and golden fruit 
of the orange tree. The picture is almost decorative in effect, 
and a fine study of color. In " Herodias" there is the richly 
costumed, traditional Jewish maiden, with plump, fair, bare arms 
and bust, dark hair and eyes, and a pensive expression of face, 
standing full length upon the canvas, locking at the spectator. 
Professor Riedel's daughter again poses in this fine work. She is 
handsome in form, feature, and complexion, and her father, as a 
portrait painter, possesses much of the style, strengh and tech- 
nique of Bonnat, while he seems to be as fond of using his daugh- 
ter for a model as Hans Makart is of utilizing his wife for the 
same purpose. Professor Riedel is a member of the academies 
of Berlin, Munich, Vienna and St. Petersburg. His " Albanian 
Girls" and " Bathing Girls" are in the National Gallery, Berlin. 

Professor J. Alt, of Rome, has ten pictures in this gallery — 
"Lake Castel, Gondolpo," "A Slight Misunderstanding," " Terni 
Waterfall, near Rome," "A Swiss Hamlet," "Arc of Constantine, 
Rome," "Fountain of Arricia," "Forum Ruins, Rome," "Villa, 
Borgese Park," "Lake Nemi, Italy," and "Mount Mario, Rome." 
Some of these paintings are very beautiful, showing much study 
and painstaking on the part of the artist. The " Terni Waterfall" 
is charming in' its effects, the dashing water, broken into spray 
and mist, being truthfully rendered, while the rocks are rich with 
moss and dark in color, the effect of being constantly wet. Few 
artists can render the substance of rocks better. The Swiss scene 
is full of light and atmosphere, with a street of quaint houses in the 
foreground, backed in the distance with snow-capped mountains. 
The "Arc of Constantine" has been painted with the greatest 
care, all the sculpture upon it being minutely wrought. " The 
Fountain of Arricia" is a comprehensive Italian landscape, with 
the roadside fountain in the right hand of the foreground, from 
which the eye is enticed to a charming view in the distance — a 
town on the summit of a high hill, with its cathedral and palace, 
and over and beyond all a soft, hazy sky. 

The largest and one of the most important canvases in the 
Jacques Gallery is an " Italian Garden Scene," by F. Carcano, 
of Milan. An upright picture, at least four by six feet, it 
shows the rear yard of an Italian house, a broad path running 
through the centre, lined on bbth sides with flowers, vines, trees, 
etc., like a veritable Eden. Upon a broad step in the foreground 
sits a girl, with a basket of flowers at her feet, dahlias, asters and 
other fall blossoms, while pots of blooming carnations and other 
flowers stand by her side. The sunlight falls in broad masses 
across the path, paved with a cream-colored tile, giving a bright 
and cheerful aspect to the whole work. Two-thirds the way down 
the path a woman and girl are cutting flowers. The block of 
Italian houses, much resembling American city residences, forms 
the background. The study of greens in the foliage which crowds 
the yard is beyond the powers of most artists, but the peculiarity- 
of the work is its technique. Carcano appears to be of the Titian 
school, and relies much upon the dark, neutral tints of his canvas 
for effects. All the shadows are formed by the canvas itself ; the 
lights are painted upon it in opaque colors ; some of the flowers 
and leaves are laid directly upon the bare canvas in transparent 
colors, and in many places the artist has used the handle of his 
brush to produce certain effects, as the slender stems of the car- 
nations, the embroidery in the flower-girl's dress, etc. The 
effect of the whole is wonderfully life-like, notwithstanding all 
the tricks of the artist. This artist had two pictures at the Ex- 
position Universelle — " Promenade Sentimentale " and "Interior 
of the Dome at Milan," a beautiful work. 

In figure painting no work in this collection is better than 
" Childhood," by A. Romako, of Rome. Two children, of per- 
haps two and three years of age, life size, are blowing soap bub- 
bles at an open window. They have evidently left their bed in a 
hurry to engage in the fascinating amusement, since their round 
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and plump forms are scantily clothed. One is a blonde, the other 
a brunette, and both are as beautiful, dimpled, rosy and full of 
child-life as one could wish. There is none of the sickly, wax- 
like texture in the flesh so common with Bouguereau's children ; 
they rather remind one of the healthy and lusty cupids painted 
by Rubens. They are leaning upon a cushion of faded red velvet 



The action of* the horses is spirited, while their riders are strong 
men, the muscles of whose arms and limbs are well developed 
and good to look upon. 

Professor J. Zelger, of Lucerne, has two large Swiss mountain 
pieces, close studies from nature, " The Bluming Alps, Morning," 
and " View of Mount Pilate, Morning." The first shows a deep, 




SPRING TIME. — After W. T. Richards. 



which has been placed in the window seat, a subdued piece of 
color which contrasts effectively and harmoniously with the flesh 
of the infants. The flesh painting is excellent and the story of 
the artist is well told. 

A powerful work, by D. Torti, of Rome, is called " Roman 
Augurs," and gives in bold relief a troop of Roman soldiers on 
horseback, following hurriedly the birds which fly before them. 



clear lake in the foreground, with clumps of tall fir trees and the 
range of mountains against the horizon. The second is grand, 
gloomy and solitary, an immense cone of rock in the heart of the 
Alps, its top glistening with the glow of morning light, while the 
valleys below are shrouded in darkness and mist. Professor Zel- 
ger has made an earnest study of mountain forms, and paints his 
pictures only after almost innumerable sketches from nature. 
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Two unusually interesting figure pieces are by Professor L. 
Becki, of Florence — "The Spring Time of Life" and ''Gathering 
Olives." In the first, two Italian maidens, the arm of one thrown 
over the shoulder of the other, are walking by the edge of a wheat 
field on their way to a spring for water, singing as they go and 
carrying urns. The position of the maidens is full of grace, their 



love to see broad patches of warm color, touched up here and 
there to give certain effects. In the edge of a yellow wheat field, 
gay with poppies and corn flowers, stand a couple of Italian 
maidens. One crushes the ears of wheat with her hands, holding 
them above her head to winnow the chaff as the grain falls into 
the basket, while the other gleans the scanty stalks from the field. 




FORD'S GLEN. - After A. C. Rowland. 



costume is picturesque, and their happy, innocent, thoughtless 
manner shows them to be in " The Spring Time of Life." The 
second canvas gives a woman picking olives in a grove of ancient 
and wonderfully twisted trees, while a boy gathers into a basket 
those which fall to the ground. 

"Roman Gleaners," by A. Romako, of Rome, is a work to de- 
light such American artists as Inness and Winslow Homer, who 



C. Van Leemputten, of Brussels, a pupil of Verboeckhoven, 
whose works resemble the master's, has a number of sheep pieces 
and barn-yard views, all well painted and pleasing to look upon. 
Other cattle and sheep pieces are "A Bull Fight, Roman Cam- 
pagna," by Giovannini, of Rome, two of the long-horned, black 
cattle of the plains engaging in a contest by the roadside ; 
" Landscape and Cattle," by J. Hendricks, Jr., Brussels ; "Land- 
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scape and Cattle," by L. Robbe, of Brussels ; " Sheep," by D. L. 
Lockhorst, of Antwerp, and " A Normandy Stable Interior," by 
Verschuur, of Brussels. 

La Toussaint, of Diisseldorf, has two pretty genre pictures, 
" Day's Work O'er," children riding home on a load of hay ; and 
" High Art," rather a comical work, showing a man on a scaf- 
folding in front of a church, preparing to paint a statue of the 
Virgin in colors after the copy of a print which he has tacked 
up ! Professor Castagnoli, of Florence, contributes three pleas- 



brocaded silk, made up with alternate bands of cherry red, the 
room hung with rich tapestry. 

W. M. Brown has a number of his best fruit pieces in this col- 
lection, among them " Bartlett Pears," " Strawberries," " Egg 
Plums," " Cherries," " Currants," " Prize Peaches," " Assorted 
Fruit," etc. The " Bartlett Pears" will rank among his most suc- 
cessful works. 

Other works of note in this gallery are " The Jung Frau," 
by Chavannes, of Diisseldorf; the " Rue Obscure, Villefranche, 
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A NOVEMBER TWILIGHT. —J. D. Woodward. 



ing works, " Vow to Cupid," " Love and Music," and " Love and 
Poetry." These are all park scenes, with tender backgrounds of 
foliage and well-painted figures in the foreground. In the first 
picture a lady, said to be the wife of the artist, is making a vow to 
a statue of Cupid ; in the last-mentioned work a gallant, in a cos- 
tume of red tights, gray velvet coat and purple velvet hood, is 
reading from a volume to a young lady, clad in lilac velvet, who 
leans her head upon her lover's shoulder. The texture of the vel- 
vet is rendered with marvelous fidelity, and the effect of the whole 
picture is refined and pleasing. " A Lady of the Fifteenth Cen- 
tury," by S. Romagnoli, of Diisseldorf, is much in the same style 
— a well-painted full-length figure, displaying a costume of white 



France," by E. Matigny, of Nice ; ' 4 On the Campagna, near 
Rome," a large landscape by Giovannini, of Rome ; " Winter 
Scene in Holland," by A. De Loewe, of New York ; " A Dyke in 
Dortrech, Holland," by Hulk, of Antwerp ; " Playing 'Mora,' an 
Italian Game," by Rasignelli, of Rome ; " Grand Canal and Navy 
Yard," Venice, by G. Ciardi ; " View of the Pantheon, at Rome," 
a fine street scene, by A. Faure ; " Charity," a scene in the Church 
of San Pietro, in Monterio, by N. Pesado ; "Noonday/' Holland, 
by Wyngaerdt, of Haarlem ; "Castel Mari," opposite Mount 
Vesuvius, by F. Nerly, of Rome ; " Moonlight," Amsterdam, by 
Kreutzer, of Diisseldorf ; " On the Qui Vive," by De Vos, of Cour- 
trai ; "Woodland View," by Albert Insley, of New York ; " The 
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Halt" and " Out For a Run," by Engler, of Brussels ; " Charity" 
and "Now Beg for It," two delightful genre pictures, exquisitely 
painted by G. Chierici, of Florence ; " Interior, Pompeii," by L. 
Bazzani, of Rome, a work reminding one of similar pieces by 
Coomans ; " The Lay Figure," by Mark Fanfani, in which Raphael 
is visiting the studio of Fra Angelico ; several bird, fruit and fish 
pieces by Costa, of Rome ; " The Abdication of the Duke of 
Venice," by Stephano Ussi, a painter of the first rank, who is Pro- 
fessor of Fine Arts at Florence, and has won medals at Paris and 
Vienna. There are also a number of excellent copies of renowned 
pictures by the old masters. — Fuller- Walker. 



THE MUNICH ART EXHIBITION. 

On the 20th of July, 1879, the International Art Exhibition 
at Munich was opened by Prince Luitpold, uncle to the king of 
Bavaria, in the well-known glass palace, built after designs by 
Mr. Albert Smith, of Munich, and was divided into three parts — 
the central for oil paintings, the southern for architectural de- 
signs, and the northern for German water colors and engravings. 
The pieces of sculpture, regardless of nationality, were distributed 
throughout the building with a view to decorative effect. The 
right-hand side of the central saloon . was hung with foreign 
paintings, the left side and middle spaces with German ones. 
The vestibule of the exhibition palace was artistically decorated 
by Prof. W. Lindenschmit, August Spiess, Prof. A. Wagner, H. 
Lotton, and Claudius Schrandolph, Jr. 

The number of works on exhibition at the opening, exclusive 
of those from France — which arrived late owing to the tardy ac- 
tion of the French Government — amounted to 7,981, subdivided 
as follows: Oil paintings, 1,157; water colors, drawings, etc., 
1,454; pieces of sculpture, 1,654; engravings, 1,798, and archi- 
tectural drawings, 1,927. These numbers were largely increased 
before the close of the Exhibition* the oil paintings alone amount- 
ing to 4,000. Besides the pictures representing the artists of 
Paris, the French Government sent twenty-one of the finest 
modern paintings from the Luxembourg, this selection including, 
as all Americans will be pleased to know, -" The Return," by Mr. 
Henry Mosler, the Cincinnati artist, which picture was the first 
ever purchased by the French Government from an American. 

A study of the display revealed religious, historical, portrait, 
landscape, genre and still-life pictures^ in large numbers ; while 
the colorist, the mannerist, the idealist, the realist and the triv- 
ialist, each important in his own way, was well represented. 
Among such a large number of pictures there were many com- 
monplace, or decidedly bad, causing the impression that it would 
be better for the advancement of art to have fewer exhibitions 
with a more choice . selection of works. Some art critics ex- 
pressed surprise at the admission of H. Thoma's " Flight from 
Egypt," Trubner's " Duo by Romeo and Juliet," and Lieberman's 
caricature of '-Christ in the Temple." Many of the pictures ex- 
hibited were familiar to the art public, having been seen at the 
Vienna and Paris exhibitions, at the Salon and elsewhere. 

A large number of German genre pictures were shown, an ex- 
amination of which revealed the fact that a decided change has 
taken place among the genre artists of Germany. The tendency 
is now toward the archaic ; the Salon genre picture, so long popu- 
lar, has been abandoned; few modern-life scenes and costumes 
are now painted, while studies in the style of the old masters, as 
found in the Alt Pinakothek, are numerous. The German genre 
artist appears to have wearied of forever painting monks and 
-peasants, and is now an archaeologist as well, the costumes, inci- 
dents and manners of historical days engaging his attention. 
This may be accounted for by the continual change of fashion in 
modern dress, and the tendency toward extreme exclusiveness 
•manifested by the aristocratic and governing class in Germany. 
Two or three notable modern-life genre pictures were to be seen, 
the finest being A. Menzel's " Hof Ball." Just as this picture 
shows the easy life of the aristocratic circles, a second one, by 
the same artist, called the " Ironworkers," depicts modern work 
life. Both belong to the present, and will have, for all time, an 
"historical value. Professor Knaus was not represented in the 
Exhibition ; Vautier had a touching night scene, called " The 
Arrest." The Greek, N. Gysis of Munich, whose picture called 
•"The Children's Betrothal" has won considerable reputation, at- 



tempted a not very successful allegorical work with the queer 
title, t4 The Muse Encouraging Talents to Fly," each of the sup. 
posed "talents" represented by little children flying against 
heaven ! The most remarkable specimens of exotic genre were 
"The Egyptian Harem," by A. Seel, of Dusseldorf, and the 
" Spanish Post," by A. Wagner. 

In historical pathos no picture was equal to Defregger's 
" Hofer," the nearest approach to it being the well-known picture 
by C. Hermans of Brussels, "The Meeting of Drunken Revelers 
and Workingmen at the Dawn of Day." Camphausen was repre- 
sented by his great equestrian portrait of the Emperor of Ger- 
many, and I. F. Brandt sent a fine historical work, the "Tartar 
Battle," which strongly resembled his "Turks Before Vienna," 
only a little grayer in tone. Keller of Carlsruhe had a picture 
of the Markgraf Ludwig Wilhelm von Baden, called the "Turk- 
Conqueror," in the battle of Szlankament, which was weak in 
composition and gross in color, the artist apparently striving by 
the brilliancy of his pigments to hide his defective arrangement. 



FORD'S GLEN. 

This is a pleasing companion piece to Mr. W. T. Richards' 
" Spring Time," and, like it, was one of the admired American 
landscapes at the French Exposition Universelle. The scene is 
in Williamstown, Mass., where the artist, Mr. A. C. Howland, is 
fond of Sketching. A babbling meadow brook comes from the 
pasture beyond, and runs between flowery banks and grassy 
slopes, shaded with trees — a pretty phase of nature common 
throughout New England, and always pleasing as a picture 
when well wrought on the canvas. Mr. Howland is a meritorious 
and hard-working landscapist, and his " Ford's Glen " was much 
admired at Paris for its charm of lightness, sweetness of color, 
harmony and sense of atmosphere. The tones are tender, and the 
dark foreground, with the trees painted against the light, makes a 
fine contrast. The work is well composed and contains many 
fine lines. It is owned by Mr. George P. Wetmore of New York. 
At the Exhibition of the National Academy in New York, in the 
spring of 1879, Mr. Howland had an exquisite picture, called 
"Monday Morning," displaying much loving, self- forgetting work- 
manship. It was a little idyl of American country life, sympa- 
thetically thought out and worked with a tender touch, and is 
now owned by Mrs. T. F. Clapp. Two other pictures in this 
exhibition, by the same artist, were " A Garden Corner" and 
" Country Gossips." To the exhibition of 1878, he contributed 
"Winter Sunset, Williamstown, Mass.," "Vista on the Con- 
necticut, Walpole, N. H.," and " Rustic Life." To that of 1877, 
" The Village Band." In 1876, " On the Connecticut at Brattle- 
boro'," belonging to Dr. W. H. Draper; and "The Old Mill, 
Williamstown, Mass." In 1874, "Old Millon the Bushkill, Pa." 
In 1871, "TJie Sunlit Path," belonging to Mr. George De Forest 
Lord. In 1870, "Morning on the River Banks." In 1869, "A 
Bovine Retreat," belonging to Mr. W. H. Bradford. 

Among his other works are " View on the Delaware" and 
"Sunset on the Rhine," both in the Johnston gallery; "River 
Scene," in the Olyphant gallery; " On the Road to Senlisse," 
and " Valley of the Connecticut, near Windsor, Vt.," both be- 
longing to Hon. William M.Evarts ; " On the Delaware at Bel- 
videre," belonging to D. C. Blair ; "Spring," in the John L. Riker 
collection, and "Autumn," in Mr. H. Trison's gallery. 

Alfred C. Howland was born in Walpole, N. H., in 1838, and 
is the seventh generation from John Howland of the "May- 
flower," and a brother of Judge Henry E. Howland of New York. 
The Howlands, of Howland & Aspinwall, are of the same family. 
A pupil for some time of Charles Parsons of New York, he went 
to Dusseldorf in i860, spending a year in study at the Academy 
in that city, and two years in the studio of Professor Flamen ; 
thence to Paris, where he passed two years with Emile Lambinet. 
Returning to New York, where the rest of his professional life 
has been spent, he was elected a member of the Artists' Fund 
Society in 1873, and an Associate of the National Academy in 
1874. He paints figure pieces, noted for their quaint character, 
and delights in small canvases. He paints largely out of doors 
and is a close student of nature. The summer of 1879 he spent 
in Walpole, N. H., engaged upon a large landscape, and a figure 
piece representing a country celebration of the Fourth of July. 



